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FOREWORD.

The controversy over the Trivandrum plays ascribed
by their editor to Bhasa has been carried on with much
vivacity for years, and there seems to be but slight chance
of the protagonists on either side convincing their
opponents. Nor is this surprising. The evidence, internal
and external alike, is capable of varying interpretation,
and the result in the last resort probably comes to depend
on the wsthetic value of the plays in the view of the
disputants, The most that can be done, unless and until
fresh manuscript evidence comes to light, is that which is
undertaken by Mr A. D. Pusalker, a detailed and careful
survey in a critical spirit of the contentions which have
been adduced, and an effort to arrive at a result which shall
represent the conclusion which on the evidence available
can most reasonably be drawn. In the first two chapters
of his study the author gives us a reasoned case for the
view that the Trivandrum plays come from one and the
same hand, and that the hand was that of Bhasa. He has
stated the counter—case fully and fairly, and he has avoided
acceptance as conclusive of arguments which are merely
specious. Moreover, he has remembered the duty of
treating with courtesy views which he does not share, and
it may be hoped that his example in this regard may be
followed in subsequent investigations.

Mr. Pusalker's view on the date of Bhiasa as the
author of the plays is hardly likely to win early acceptance.
Those who assign him to the pre-Mauryan period have
many difficulties to face, which the author does not seem
to me to have surmounted, nor is he convincing in his
assertion that Kalidasa is to be restored to the first century
B. C. and ASvaghosa is to be made out his successor.
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There are interesting discussions of the sources of the
plays, of the verses ascribed in the anthologies to Bhasa
which afford scholars ample room for the exercise of
the constructive imagination, and of their chronologi-
cal order. The relations of the Cdrudatta and the
Mycchakatika are investigated with care and judgment,
while those who are mainly interested in the plays as
literature will find much that is stimulating and suggestive
in the elaborate analysis and criticism of each play.

A useful and laborious study of the sociological
conditions of the period brings together a large number
of interesting facts. Mr Pusalker has drawn upon the
Arthasastra as a parallel source, for he regards Bhasa as
a contemporary of Kautilya, though his senior, and those
of us who reject tradition and place the Arthasdstra some
centuries after the Christian era will be glad to have a
comparison between the works no less than those who place
the Arthasastra under Candragupta Maurya. On the
whole result of comparison is negative rather than positive;
of general agreement there is abundance, of concurrence in
significant detail little or nothing.

The bibliography, the collection of Subhasitas from
Bhisa, and the lists of anthology verses, which may be
his, are certain to prove very useful, and, whatever doubts
may be felt on aspects of the author's work, there can be
no doubt that it will serve as a useful foundation for further
advance in the elucidation of the many problems with
which he deals with wide knowledge and often with sound
critical judgment.

A. Berriedale Keith
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PREFACE

It was in the year 1925 when the University of
Bombay had prescribed Siidraka’s Mrcchakatika as one
of the Texts in Sanskrit for the Intermediate Examination
in Arts that I was first attracted to the Blasa Problemn on
account of the closc relationship between the Carudatta and
the Mrcchakatika. My studies received an added tmpetus
and were continued in a systematic form since 1932, when
the University of Bombay announced ‘A Critical Study of
the Works of Bhasa” as the subject for the much coveted
Mandlik Gold Medal.

I made a preliminary survey of the vast material
that had gathered round the problem, and in order fto
ascertain the recent opinions of eminent orientalists who
had contributed articles on the Problem, I addressed a
number of communications. The response, however, was
quite discouraging. But it was a matier of great joy and
satisfaction to me to have read the recent views from
Doctors Winternitz, Keith, Konow, Lévi, Sukthankar and
others. Owing to resz‘riotion.s of time and the number of
pages, the scope of that essay was nccessarily restricted.

The award of the Medal was made in mmy favour in
1933, and, in accordance with lhe desire of the Chairman
of the Editorial Board of the Journal of the Universily
of Bombay, I prepared a summary of my thesis for the
Journal which appeared in 1934 in the second volume of
the said Journal on pp. 174-202. 1 sent off-prints of the
article to many distinguished Sanskritists, and reccived
encouraging and favourable reviews from Doclors
Vidhusekhara Bhatiacharya, De, Keith, Konow, Morgen-
stierne, Sukthankar, Weller, Winternitz, Professors
Dikshitar, K. H. Dhruva, Kane, K. Rama Pisharoli, and
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others. Dr. Sukthankdr, Prof. Dikshitar and Diwadn
Bahadur Prof. Dhruva suggested that I should pursue the
subject in_all its aspects and bring out the result in book
Jorm. I began the work in 1935 and am glad now to place
before the public the result of my labours. The difference
sn the scope and treatment of the subject as well as the
amount of the mnew material wused in my Gold
Medal Essay and the present book would be evident even
Jrom the number of puges covered by both : whereas the
Essay did not exceed 120 typed sheets, the typescript of the
latter has run to nearly 800 sheets.

The book has been divided into two parts, the first
dealing with ‘The Bhdsa Problem and Thirteen Bhasa
Plays’, and the second with ‘The Sociological Conditions
of the Period'. In view of the Table of Contents
appended to this volume it is not necessary for me
to cover the same ground here. In the first three
chapters of the book, I have exhaustively dealt with the
Bhasa Problem with the aid of all the available material,
giving views of scholars and adding my comments wher-
ever necessary. I have tried to prove in these chapteérs
the common authorship of these plays, the authorship of
Bhasa, and the pre-Mauryan date of Bhasa. In the next
two chapters entitled ‘Critical Study', the plays have been
viewed from wvarious aspects such as, Text Material;
Sources ; Characterization; Nandi; Bharatavakya ; Defects;
Personal History and other Works of Bhdsa ; Anthology
Verses ; Chronological Order; Prakrit; Natyasastra ;
Tragic Sense ; Magic; Stage; Metrics; Bhasa's Influence;
etc., and mostly original views have been given. Then

" follows ‘Relation between Carudatta and Mrcchakatika’
where the problem is considered from various aspects.
‘Authorship of the Mrcchakatika’ s incidentally referred
to, and the untenability of the view that both are recensions
of the same play has been proved, especially on account of
the essential differences between the two plays ; and finally,
contrary views have been refuted. The last two chapters
of the first book are devoted to ‘The Thirteen Bhasa
Plays’, ‘Origin of Indian Drama and ‘Types of
Sanskrit Drama’ serve as introductory sections. Every
play is, then, considered under ‘Title’, ‘Plot', ‘Deviation
from Original Sources’, ‘Type of Drama’, ‘Rasas and
Alammkaras’, and ‘Critical Remarks’. As the English
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Translations of the Plays were not readily available to me,
I had to prepare a hurried abstract of each Play for its
‘Plot’. In addition to the treatment of the Plays in the
earlier chapters, ‘Critical Remarks' in these chapters
cover all ground, and do full justice to the previous writers.
The Second Book is the most original part of the whole
work. In the ninth chapter entitled ‘Introductory’, I have
given the plan followed, which, briefly stated, is that in
all subsequent chapters historical development of every
sociological topic or problem is considered from the earliest
times to the period of Bhasa. The Rgveda supplies
the earlier limit ; then gradually come sn their chronologi-
cal order, the younger Vedas, the Indus Civilization, the
Brahmanas and Vedangas, the Epics, the Jatakas, the
Arthasastra and the works of Bhasa. In the eleven
chapters devoted to sociological conditions, I have dealt
with every concetvable topic about which Bhdsa's works
supplied any material. There are five Appendices to the
book. The first contains complete ‘Bibliography of Bhasa'.
In deference to Dr. Sukthankar's desire I have omitted the
list of books and articles consulted and referred to, which
had no direct bearing on the Bhasa Problem, as it was
thought unnecessary to include it. In Appendix II are
given all the ‘Subhasitas from Bhasa’s Plays' in an
alphabetical order. ‘Anthology Verses and Verses ascribed
to Bhasa' have been quoted in Appendix 111 and ‘Split-up
Verses in Bhasa's Plays’ form Appendix IV. The last
Appendix contains ‘References to Bhisa and his Works'.

Now I turn to the pleasant task of acknowledging
my gratitude. I have indicated in the foolnotes and
in the body of the lext my indebtedness to the
SJore-runners in the field. In fact, the footnotes have been
rather bulky. I have purposely done that in order to save
myself from the charge of plagiarism. I may mention
this as a matter of fact that I have referred in footnotes
to parallel statements even when I came across the articles
after my text was written.

I am specially glad to offer my homage to my guru,
Dr. V. S. Sukthankar of the Bhandarkar Institute, Poona,
who, in spite of his smmense pre-occupations, always found
time to meet me. Not only did he respond to my occasional
correspondence, but he went through the whole typed MS.
of this book. As the work was complete when st reached



Iv

his hands, no drastic changes could be introduced ; but I
have profited by his valuable suggestions. The time spent
in his company at the Institute was very fruitful, and was
always full of guidance and sound advice, which will ever
be of wuse to me.

Equally helpful almost from the beginning was Dr.
A. Berriedale Keith of the Edinburgh University, whom I
first approached by letter in 1932 in connection with
Bhasa. Dr. Keith has always been kind and courteous
to me, replying to my correspondence concerning other
subjects as well. Among his mullifarious activities relat-
ing to such diverse subjects as Indology and Constitutional
Law, Dr. Keilh spared time for going carefully through
the whole MS. He has put me under deep obligation by
readily acceding to my request of writing a ‘Foreword’ to
this book.

Dr. Winternitz, Dr. Lévi, Diwan Bahadur Prof. K.
H. Dhruva, Mr. K. G. Sesha Aiyar, Dr. B. Bhattacharya,
Dr. Sten Konow, Dr. N. N. Law, Dr. C. K. Raja, Dr. L.
Sarup, Dr. H. Weller, Prof. H. B. Bhide, Prof. C. R.
Devadhar, Prof. V. R. R. Dikshitar, Prof. P. V. Kane,
Prof. K. Rama Pisharot:, Mr. K. G. Sankar and Mr. K.
L. Soman (Kirata) obliged me by replying to my queries
concerning Bhasa. I am specially indebted to the late
Dr. Winternitz, Dr. E. H. Johnston, and Professors
Dikshitar, Hariyappa, Jahagirdar, Krishna Rao,
Ramachandra Rao, K. Rama Pisharoti and
Shembavanekar for supplying me with off-prints of their
articles. Though Prof. K. Rama Pisharot: and Dr.C. K.
Raja held views diametrically opposed to mine regarding
the Bhasa Problem, they always responded to my
correspondence in a true scholarly spirit, and did not fail
to put forth their views before me. In spite of their
arguments, however, I still firmly believe in Bhdsa's
authorship of the group of plays, as also in the date I have
assigned to him. I must make a special mention of
‘Kirata', the well-known Marathi play-wright, who was
ever willing to give the benefit of his study of the Bhasa
Problem, and has formed such a cordial attachment for
me. It is a pity that owing to loss of sight he is unable
to follow literary pursuits. The talks that I had with
Prof. P. K. Gode in the Bhandarkar Institute and at his
residence were of much value and guidance to me as they
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were the result of his mature experience. Once more I
cordially thank all those whom Bhasa drew towards me,
and hope that they would keep up the same regard for me.

I must also record my obligations to the staff of the
Imperial Library, Calcutta ; the University Library,
Bombay ; the Bhandarkar Institute Library ; the S. P.
College Library, and the Kesari-Maratha Library, Poona,
and the Bombay Royal Asiatic Sociely Library (during
May 1932) whose willing and ready help saved me a lot of
time and trouble. 1 have consulted in some form or
other the works and articles referred to by me. The
difficulty in procuring books may beimagined when I state
that in spite of the above Libraries being at my disposal,
there are half a dozen articles, notably from the Sarada of
Allahabad, which I could not come across.

Finally, I take this opportunity of recording my
thanks to the well-known firm of Oriental Publishers,
Meharchand Lachhman Das, but for whose enterprise in
the cause of Sanskrit learning, this book would not have
seen the light of day. The firm has all along been kind
and courteous, to me ; and in spite of the impracticability
of the final proofs passing before my eyes, they have
accomplished the task quite creditably. For the few
mistakes inevitable under such circumstances, » crave
indulgence of the generous readers. have invited
attention in the ‘Addenda et Corrigenda’ to the
smportant corrections only.

‘Usha’,
118, Shivaji Park, A.D. P
Dadar, Bombay-14.
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CHAPTER 1.
AUTHORSHIP OF THE PLAYS.

The discovery and publication of the thirteen plays
ascribed to Bhasa in the Trivandrum Sanskrit Series will
go down to posterity as the most epoch-making landmark
in the History of Sanskrit Drama. In spite of Dr. Raja’s
dissenting note', refusing to acknowledge the discovery,
the event has everywhere been hailed with greatest delight,
and rightly regarded as equal in importance to the disco-
very of the Arthasustra. The South has thus laid the
world of Orientalists under an obligation once more, by
delivering a casket of precious jewels, that was hitherto
known only by mere name.

Much has been written in support as well as against
the Bhasa theory, and Dr. Charpentier regards the
question as ‘ beyond discussion’ against the authorship of
Bhasa.* Opinion is yet sharply divided and nothing like
a definite solution of the problem seems to have been
reached. Various Universities in India have included
some of these Trivandrum plays in their course of studies
as ‘Works of Bhasa’, and the fact of there being
numerous editions of the plays as also the number of critical
studies and articles on the problem in many Indian and
European languages testifies to the world-wide interest
attracted by these plays. Messrs. Abhyankar, Asuri,
Banerji Sastri, Baston, Belvalkar, Bhide, Dhruva,
Dikshitar, Ghatak, Guleri, Sesha Iyer, Jacobi, Jayaswal,
Jolly, Kale, Keith, Konow, Krishna Sastri, Lac6te, Lesny,
Lindenau, Meerwarth, Morgenstierne, Paranjape, Pavloni,
Printz, Ray, Sarup, Haraprasad Sastri, Harihar Sastri,

1 ZII 2, pp. 350-51. 2 JRAS, 1927, p. 605.
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Shireff, Suali, Sukthankar, Thomas, Weller, Winternitz,
and others accept the theory of Bhisa’s authorship; while
Messrs. Barnett, Bhattanatha Swami, Charpentier,
Devdhar, Kane, Ramakrishna Kavi, A. K. Pisharoti, K. R.
Pisharoti, C. K. Raja, K. G. Sankar, Ramavatara Sarma,
Hiranand Sastri, Kuppuswami Sastri, Raddi Sastri, Sylvain
Lévi, Woolner and others refuse to accept the theory and
pronounce the Trivandrum plays as spurious. It does not
matter much which of these parties has the majority; for,
as stated by Dr. Winternitz, *“ in science truth is not found
out by the majority of vofes but by the majority of
arguments.’"

Discovery of the plays. In 1909, MM. T. Ganapati
Sastri in his tour for search of Mss came across a palm
leaf MS containing 105 leaves in Malayalam characters in
the Manalikkara Matham, near Padmanabha Puram.
The MS. was more than 300 years old, and was found to
contain the following ten ripakas and the fragment of
one more ripaka ;—

Svapna, Pratijia, Paiic, Car, Dgh, Avi, Bal, Mv,
Karna, Uru.

During subsequent tours, two more Nitakas viz.
Abl and Prat and also other copies of these and the
ricpakas already discovered were unearthed from private
collections at Kailasa Puram, Haripad, Chengannur and
Manganam and in the Palace Library. A complete copy
of the fragmentary play was found at Puttiyal revealing
its name as Dv. The subsequent manuscript of the
Svapna mentioned its title as ‘ Svapnavisavadatiam.
All these manuscripts were in Malayalam characters and
over 300 years old.’ On the testimony of Bana and
Rajasekhara, the learned discoverer ascribed these dramas
to Bhasa, the predecessor of Kalidasa and placed his
researches before scholars in 1912 in his introduction
to the Svapna. Almost simultaneously with the above
discovery, the Swvapna responded to the twang of the
spade of an archaeologist, MM. R. Narsimhachar, head
of the Arch. Deptt., Mysore State, in the archives of
the Govt. Oriental Mss. Library at Madras. Dr.
Vincent Smith’s notice of this rare find acquainted the

1 CR, Dec. 1924, p. 330. 2 Critical Study, pp. 1, 18, 19; Svapna,
Intr. pp. 1, 2, 4-5.
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world of orientalists about the discovery of the works
of Bhasa before MM. T. Ganapati Sastri's researches
were known'.

Works of Bhasa. 1n addition to the 13 Trivandrum
plays already mentioned, Mr. Kavi ascribes the
authorship of Daimaka and Traivikrama to Bhasa, Mr. S.
Narayana Sastri adds Ghatakarpara to the list,* while
Krishnamachariar mentions Kiranavalt and Udatta
Raghava ;' tradition credits DBhasa with having
composed over twenty plays’. The claims of all these
latter works to be ranked among the works of Bhas
will be considered in a subsequent chapter. At presen
we shall deal with the 13 plays published by Dr. Ganapat
Sastri.

The plays have been variously grouped and
classified.” Following Dr. Sarup we may group the plays
according to their subject matter as under :

I.  Udayana or historical Plays: Svapna, Pratijia.
1I.  Fiction or original Plays: Awi, Car.

IIl. Mahabharata Plays: DBal, Dgh, Dv, Karna,
Mv, Paiic, Uru.

IV. Ramayana Plays: Prat, Abh.

These plays can be isolated from the classical
Sanskrit dramas on account of their technique. The stage
direction seer=a aa: sfawfy gaaw: precedes the benedictory
stanza, and the prologue is called sthapana; in
Kalidasa, Bhavabhiiti and other classical dramatists, the
stage direction nandyante etc. follows the benedictory
stanza or stanzas, and the prologue is termed prastivana.

South Indian Plays, e. g. the Mattavilasa,
Kalyinasaugandhika, Tapati Samvarana, S ubhadra
Dhanaiijaya, etc. and Southern MSS of the Sckuntala,
Nagananda, Vikramorvasiya etc. on the other hand,
display the same struetural peculiarities. Some of these

1 Smith, I4, 40, pp. 87-89; Mysore Arch. Report for 1909—10 Para 116.
2 Kavi, OC, 111, pp. 82-85. Damaka, Ed. V. Sarma, Lahore, 1926. Traivikrama,
published in Shama’a, 4, pp. 213-222, edited and trans. by K. Rama Pisharoti. S.
Narayana Sastri, Pri Jadarazka, Intr., p. XXII. Ghatakarpara, Pub. Venkateshwar
Press. Bombay. Samvat 1966 (1910 A. D.) 3 Hist. Class. Sansk. Lit., p. 67.
4 ADC, Bangalore, 1927 p. 181 ; Priyadarsika, Vanivilas Press, 1927, p. XXIII;
Loka,éik.sana, Poona, 5, 1917, p. 825. § Winternitz, 0Z, Jg, IX, followed by
Devdhar, Playsete, p. 2 ; Lindenau, BS, p. 16 ; Hivargaonkar , Marathi translation,
Vol. I, pp. 2-3 ; Jahagirdar, 14, 1931, pp. 42-44 ; Sarup, Vision,, Intr., p. 10.
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also employ the lines it Ry wg af Rmgawd w7 g7 ya
etc. to introduce the play. But our plays can be
distinguished on account of the complete absence of any
mention of the name of the poet or the title of the work.
It is this important particular which has been overlooked
- by many an enthusiastic critic that is responsible for
ascribing a Southern origin for our plays.

Thus, these plays can be isolated from all other
Plays, Northern or Southern. Asobserved by Dr. Sarup,
‘ they exhibit a family likeness and form a group by
themselves '

Before handling the question of the authorship of
the group, it will have to. be considered whether these
plays are the works of one author or of different authors
written at different periods.

Are These Plays The Work Of One Or Several
Authors ? Nearly all the supporters of the Bhiasa theory
and some of the antagonists believe in a common
authorship of these plays. It would not be out of place
here to note the views of some eminent scholars as to the
authorship of the plays before we proceed with our
investigation.

MM. Dr. Ganapati Sastri ascribes all the plays
to one author; and so do Dr. Keith, Dr. Thomas, Dr.
Sarup, Dr. Lindenau, Dr. Banerji Sastri, Prof. S. M.
Paranjape and Prof. Devdhar.® Prof. Jahagirdar ascribes
the Svapna, Pratijiia and Pasic to Bhasa and classifies
the remaining plays into two groups belonging to different
periods.” Dr. Winternitz (in his earlier writings) and
Dr. Sukthankar pronounce the Svapna and Pratiid as
coming from Bhasa and opine that in the present state of
our knowledge, the authorship of the remaining plays is
still uncertain.' According to Dr. Sten Konow, ‘itis

1 Vision, Intr, p. 10. 2 G. Sastri, Critical Study, p. 16; Keith,
HSL, p. 12; also letter dated 16-3-82 ; Thomas, JRAS, 1922, pp. 80-81; Sarup,
HR, 1927, p. 118 ; Vision, Intr., p. 20; letter dated 17-2-32; Lindenau, BS, I;
Banerji Sastri, JRAS, 1921, p. 878 ; Paranjape, Pratima, Intr, pp. V—VII ; Devdhar,
Plays etc., pp. 19-20. Prof, Devdhar excludes Car. Dr. Jayaswal, JASB, 1918, pp.
259-269, impliedly seems to have accepted common authorship as he deals with all
the plays without any exception. 3§ I4, 1981, pp. 43-44. 4 Bukthankar,
JBRAS, 1925, p. 143. In his ‘Problems’ p. 129, also CR, Deo. 1924, p. 840, Dr.
Winternitz stated that all the plays had ome author; but in his letter dated
92-12-81, the learned Doctor stated his opinion as given above. Latterly, however, he
seemed to have changed his opinion, as would appear from his letter to me in October
1936. In his recent article, unfortunately the last one on the subject, the late Dr.
Winternitz expressed much doubt as to the common authorship of even the epic plays
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possible that also the remaining plays belong to him’
(i.e. Bhasa).! Prof. Kane and Prof. Bhide who had
accepted the common authorship, now doubt the correctness
of their decision.” Dr. Weller enumerates under the
common authorship the Car, Bal, and Awvi, in addition
to the Svapna and Pratiyia.” Prof. K. H. Dhruva, who
had impliedly accepted the authorship of Bhasa for all
the plays, now rules the Abk, Karna, Uru, Dv, and Dgh
out of order as of different authorship. Dr. Barnett says
that the plays belong to different periods; so state also
Messrs. Pisharotis.” Dr. Woolner seems to postulate
different periods for different groups of these plays.’ Dr.
Johnston also finds a number of different groups ." There
seems, however, to be a consensus of opinion as to the
common authorship of the Svapna and Pratijfia.’

We shall proceed with our study of the common
authorship or the opposite of these plays now, right from
the beginning and this brings us to the consideration of

1. STRUCTURAL SIMILARITIES.

i. All the plays begin with the stage direction—
nindyante etc.

77, Sutradhara recites only one madigala $loka
(which is absent in the Car). In the Svapna, Pratijia,
Paisic and Prat, the mechanical device of Mudralamkara,
which introduces the names of the important dramatis
personae of the play in the marigala $loka, is used.

in the group. The whole article (BRRI, 5, 1937, pp. 1-15) is full of scepticism.
He was ‘‘no longer a believer in Bhasa's authorship of theso plays.’”’ ib, p, 78.

1 Letter dated 14-7-32. 2 Kane, VJV, 1920, pp. 97-102 ; Letter dated
11-8-82. Bhide, Svapna, Intr., p. 4; VPosteard dated 16-10-81. 3 Letter dated
4-8-83, It is in Sanskrit, and the portion relevant for this note reads :

@aA1ead ARTEANFTan o TEE 1Tk, 98 g #0d [ARE W | AW

areafe Mifsncsufs sy waTesfa wag: 1 safeat Ay g aad aftfaceaarsa

4 Svapnant Sundari, Ahm, 1923, Intr. pp. 22-25: Contra, Pratima, Ahm,
1981, Intr, p. 19 N. 29 ; and letter dated 28-6-32 ; and Thakkar Vasanji Lectures, p.
205, N. 18. § Barnett, BSOS, 8, 521 ; Pisharoti, 4 Criticism, p. 28 : BSOS, 3,
pp. 107-117. 8 Thirteen Trivandrum Plays, Vol. I. preface, pp. VI-VIII. 7
I4, 1938, pp. 95-99. 8 We believed in structural similarities of these plays when
we originally wrote these lines before five years. Non-mention of the anonymity of
these plays as one of the characteristics of Bhiisa’s works noted by Bana in the well

known verse SANIT@ANFN: oto leads us to think that the prologue of these plays
is badly tampered with after Bina's time, though it seems only the portion containing
the name of the author and the work was lost. It may perhaps be that some peculia-
rities such as the introductory stanzas containing Mudralamkara, eto, may be due to
uniformity of process of some Kerala school which staged these dramas. We have,
however, embodied the above section wholesale without any change in the text, as
we intend to draw the attention of the readers to the mechanical similarities.
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#16. The prologue is called sthdpana instead of
the usual classical term prastivana. Only the Karpa
employs the term prastivana.

tv. These prologues are very brief (excepting that
in the Car) and are silent as to the name of the author
or the work. It is only towards the end of. the play
that we come across the name of the work.

v. The form gaadfhue Rt | % ey «g 2R
Rmewei U ¥a Aaq | W 9wt | 1s used in the sthipand of
most of the plays. The Pratijsia, Car, Avi and Prat
use a different form.

vi. With slight variations the epilogues in nearly
all the plays are identical, using the verse

gt awRegAl Rwafgragreeg |

afRwETATEt (g waOeg w0
in one form or the other. The Car and Dgh have no
epilogues at all.

Close similarity in the above particulars leads one
to infer the common authorship of all the plays.

Next, we shall consider the

2. AGREEMENT WITH REGARD TO
TECHNIQUE.

1. All the plays ‘“disregard the rules of the
Natyasastra in bringing scenes on the stage which will
never occur in classical dramas.” Such are the (z)
deaths on stage of Dasaratha in the Prat (Act 11), Valin
in the Abh (ActI) and Duryodhana in the Uru ; (i)
Slaughter of Captira, Mustika and Kamsa ; and (¢4:) the
violent struggle between Krsna and Arista ending in the
death of the demon in the Bal (Acts V and 11I); ()
Sport (Act II) and sleep (Act V) in the Svapna; (v)
calling aloud from a distance in the Pasic (Act II); (vs)
non-mention of the name of the author or the work in
the prologue ; etc.?

Some words are used in a sense different from
that assigned to them by the Ndfyaddstra; e. g. in the

Svapna (p. 128) and Bal (p. 65), ‘Aryaputra’ is used as
a term of address from a servant.

1 Winternitz, Problems, p. 120. 2 Cf. Banerji Sastri, JBORS, 1928,
pp. 63-65; Macdonell, HSL, p. 348 ; Tatke, MS, 5, p. 105.
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2. Thereis a ‘rapidity in the progress of action
for which the frequent stage direction Frema sfam’
is used.! As each play abounds in such scenes using
the stage direction, citation of instances seems
unnecessary.

3. There is a frequent recourse to Akisabhagita,
a kind of monologue in which one person only speaks
repeating the speeches of other persons not on the stage,
and answers them. This device is employed in the Dv
(pp. 6, 8), Avi (pp. 5, 8, 15, 23), Abh (p. 60), Car (pp. 8,9),
Pratijia (p. 64), etc.

4. For describing battles, duels, battlefields,
sacrifices or some events the poet selects the narrator or
narrators from amongst the Brahmins, warriors or fairies.

Triads are employed in the Abh (fairies), Uru
(warriors), Pajic and Mv (Brahmins) ; in the two former,
for detailing fights on the battlefield; in the latter for
describing the sacrifice and the demon Ghatotkaca
respectively.’

A warrior (Bhata) gives the news of fight and at times
describes it in the Pajc (Act I pp. 52-71), Bal (Act V
pp. 57-59), and Abk (Act III pp. 36-38;V, p. 63).

5. The entry of a person of high rank such as a
king, a princess or a minister is announced with the iden-
tical words swave swavE | weav ! sewg 1. This is found in the
Svapna (pp. 6, 8), Pratijiia (p. 63), Prat ( p. 63, 66 ) and
Uru (p. 99).

6. The audience is acquainted with the intervening
events in the action of the play necessary for the
furtherance of the plot by a chamberlain, who generally
addresses the female door-keeper with the stereotyped words
Fgg 3 | s (or @AMEEg-4 F&a | and on the entry of
the door-keeper asks the latter to communicate the news
(of those intervening events) to the king or someone—

Fawat FRwat........ etc.

In Act VI of the Svapna (p. 119), the Kancukiya
tells Udayana about the arrival of a Brahmin and the
nurse of Viasavadattd from Mahasena, in the above
formula. Similarly in the Abk, Act I1I (p. 33), the news

1  Winternitz, CR, Dec. 1924, p. 340. 2 Abh, Act VI (pp. 68-74); Uru
(pp. 92-96) ; Pafic, Act I (pp. 4-15); Mw, (pp. 5-6).
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about the destruction of the pleasure-garden and the death
of Aksa is broached with similar preliminaries. Cf. also,.
the Prat, Act VI (p. 111) where the news is about the re-
turn of Sumantra.

The second form alone, viz. fadwat fdeat wgOET
etc. to deliver the news is found in the following
places: Pasc, Act 11 (p. 52) ; Karna (p. 72); Dgh (p. 50).

7. A character knows what passes in another’s mind
from the face of the latter. Cf. g3 f& & agwmr R
(Prat, p. 13); sfaemfhfaa at exfy ) (Prat, p. 95); 7g

W (Avi, p. 1); gfia ! axgemfae ot sad (Abh,
p. 50) ; ssgwiaina @t ww | (Pratijia, p. 25) ; fefan | fafdcafaa
at wwa 1+ (Abh, p. 40).

The similarities that we have noticed above in
disregarding the rules of Bharata's Natyadistra and
in the recurrence of certain dramatic devices and situa-
tions could not have been mere accidents. They certainly
show the working of the same hand.

3. COMMUNITY OF IDEAS

found in all the plays of the group also strengthens
the case of common authorship. “A particular author
takes fancy to a particular idea and cannot help repeating
the same in more than one place”;' and hence the same
idea expressed in identical words leaves no question as to
the unity of authorship. Some of the striking instances

are given below.

2. Our poet is very fond of the idea that natural
arm is the most appropriate weapon for the brave. This
is found in the Bal, Mv, Pasic and Av:.*

1. Narada is described as an expert at lute and
fond of instigating quarrels. Cf. Avi, VI, I1 a=fig = ww-
nreeegta gk | with Bal, 1. 4. a=fm dofy @ seafir

7. Dhrtarastra is described as being created blind
owing to the jealousy of gods, as the latter were afraid he
would trouble the heavens. Cf. Uru, 36 (p. 100) with Dgh,
35 (p. 64).

1 Sarup, Vision, intr, p. 15. See pp. 15-16 for instances from
Oscar Wilde. 2 Bal, IIL 11. 1% WHAY, SEWL...(p, 46). Mo, 42. GG B
WA (p. 89) ; Pafic, I1. 55. W&t { SEO I (p. 88). Avi, II. 11. FIHR
GIGEAMTAL (p. 81). 3 Devdbar, Plays ¢tc, p. 7.
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w. Arjuna's deeds of valour e.g., his encounter
with Sankara in the form of a Kirata, fights with the
Nivatakavacas are almost similarly expressed in the
Dv, 32-33, Dgh., 22 and Uru, 14.

v. The inference from the trees being watered,
that the city must be somewhere in the vicinity is found
in the Prat and Abh. Prat, p. 57. swergaar gagmAfa:
wediven wiRmsag | Abh, p. 6. dSgdigen amawEnia: 8y
fefsaaar wiasaw :

vi. The insistence of a particular idea in different
situations and in different works indicates one individuality.’
Cf. Awvi, I11. 2 aurafifaeisg etc. with Car 1. 13. qRR@fafaa
etc.

vie. The idea that kings though dead in body live
through their sacrificcs and good works is found expressed

in the Pasic 1. 23 =en @@ mgfaded  and Karpa 17.
§3Y 3G Jon w1

viie. That wealth or prosperity revels in adven-
turous spirit is told in the Cdar, Dv, Pajic and Svapna.
It is also said therein that it does not rest in
contentment’,

A consideration of the above similarities would
rather indicate linking together of all the plays, viz., the
Mahabharata, the Ramayana, the historical and original
plays (including the Car).

Important for the study of the common authorship
is the use of

4. PATAKASTHANAKA AND SIMILAR
DRAMATIC DEVICES
which is found in most of the plays. Following are
some of the many instances :
¢©. In the Pratijaa, Act 11 (pp. 29-30), King
Mahasena, in conference with his queen to select a suitable
match for the princess, asks the queen, after enumerating

a list of worthy suiters; ‘ which of thesc do you find
worthy of our daughter ?” Presently a chamberlain

1 A similar idea is found in Car (p. 73—‘1!&@! oq1g wafdeqia: | ) o
Sarup. Vision, iutr, p. 18. 3 Cdr, p. 93 QY &g NFaR 13 Do, 24U W
Fued: ggRdfiar RYT 994 | Panc 11. 8. N S N9R=BR 1 Svapna V. 67,
s R ez it e |
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enters with the words ‘Vatsardja.” He had come to
announce the news of the capture of Vatsaraja. Here
the word ‘Vatsarija’ serves as an answer to the king’s
question, though the chamberlain does not mean it.

#i. In the Abh (V. 10), Ravanpa asks Sita, when both
Rama and Laksmapa have been killed at the hands of
Indrajit, “by whom will you be set free ?” A raksasa
enters and says “by Rama.” He comes to convey the
news of the death of Indrajit “by Rama.”

its.  In the Avi, Act 11.p. 41, Vilasini asks Nalinika,
while talking about the marriage of the princess, “‘when
is the marriage to take place?” At which somebody
behind the curtain is heard to say “today.” The speaker
wants to tell of the absence of the minister “today.”

w. In the Pasic (Act 1. p. 41) Drona gets the
answer naming the place whence he can get the news of
the Pandavas.

v. Inthe Prat (Act 1. pp. 33-34) while Rama
is asking for bark-garments of Sitd, a maid-servant
enters accidentally with new bark-garments from Arya
Reva.

These are instances of ‘verbal irony.” Often times
the irony of remark and situation are united.

In the Mv (pp. 21-36) Bhima presents himself
before Ghatotkaca in answer to his call for ‘Madhyama.’
The latter does not know that he is talking with his father
and hence his remarks are essentially provocative of

mirth. The Paijc presents a similar situation of comic
irony (pp. 80-90).

An instance of tragic irony is furnished by the
Dgh (pp. 52-53) where, on hearing of the ruthless slaughter
of Abhimanyu, Duh$ala remarks that ‘“‘the killer of
Abhimanyu has brought widowhood on the maidens on
the Kauravas’' side,” not knowing who the actual killer
was. Later on it transpires that her own husband,
Jayadratha, was the culprit. At this news Dhrtarastra
exclaims ! sgft faga: which brings the significance
of her previous utterance to the unhappy Duh$ald, and
she weeps. '

The Svapna and Pratijia abound in numerous.
instances of these patikisthanakas. Frequency of these
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instances of dramatic irony in our group lends one more
chain to the link of common authorship.

We also find 4
5. "SIMILAR DRAMATIC SITUATIONS
in these plays.
t. The following from the Prat and Abh speak
for themselves : ,
g (&Y )—a fa) dar—aw )
Tam:—gRy | W qRAmErne: | | qag—eey | ag qfmararew: )
dsggeafie dmw g gEEatn: || e dngd v pane T
weqn: qRRTAT: TR 0 | st g sean darmfaft: o
Prat, V. 20 (p. 107). Abh, 11. 18 (p. 27)

These identical situations present Sitd as rejecting
Ravapa's overtures with a curse, which thoroughly
unnerves the latter. Sakara is replied in the same way
by Vasantasena (Car, p. 22). A confusion between
g fa and o=t @& is found in the Car, doubtless suggested
by similar wording in the Prat, where g=t f& is a variant
for @ R (p. 86, 1st edition)’. This would indicate the
linking together of the Praf and Car, and of the former
and Abh.

ti. The spirited question that the young heroes
put when asked to pay respects to the king (Maharaja)
is identically worded av: wer mgwwm: in the Bal (p. 61)
and Pasic (p. 87).

tit. The Pasic and Prat present similar situations
in following one order (krama), and getting it corrected
after wogwma: and aw s ma:1 See Prat (p. 48); Pasic
(p. 19).

. When a report, apparently incredible, is brought
to the master, he naturally doubts its authenticity and
the veracity of the messenger, to which the latter humbly
retorts by saying that he has never given out a lie to his
master.

- Thus, we have in the Pratijia (p. 32): when
the Kancuklya brought the news of the capture of
Vatsardja which Mahasena refused to believe the Kaicu-

1 In the verse also Prat (V. 20) ﬂl‘fﬂSﬁ' ls 8 varmnt lor uﬁsﬁ A mere
copyist or a simple imitator would not be able to appreciate the significance,
importance and connotation of the readings and variants, The author himself must
have used them in all the three.
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kiya apologetically remarks: sefigg wgda: | gaisRe =g
@y | A AERAE SRt RaE |

So, in the Bal (p. 27) when Kamsa doubts the
news of the birth of a son to Devaki brought by the
Kancuklya, the latter says wmgwra ! orgd s wiafRaed wa |
The same remarks are found in the Abl (p. 63) and
Paiic (p. 65). :

v. Dasaratha, Valin, Duryodhana, in their vision
that they have at the time of their death, have the same
experience, and the incidents are snmldrly worded. CI.
Prat (p. 51) ; Abh (p. 16) ; Uru (p. 114).

The consideration of similar dramatic situations
naturally brings us to the study of

6. DRAMATIC SCENES.

In the Pratijria (Act 11) a scene is described in which
the powerful Mahésena is depicted as worrying over the
question of the selection of a suitable match for his daughter,
and consulting the queen in the matter. It is quite o
domestic scene which is disturbed by the entry of a
chamberlain with some news. Act [ of the Avi presents
a similar scene. The powerful king like another Mahasena
boasts of having vanquished powerful enemies but still
he feels no pleasure as he is worried in the matter of
choosing a suitable husband for his daughter. He sends
for the queen and speaks over the matter to her. [tis
also a domestic scene which comes to an cnd by the entry
of a chamberlain.

These two scenes are in their essence quite identical.
The scene in the Pratijaad is an amplified version of that
in the Avi; so the Avi, was written first.  Prof. Jahagirdar
assigns the two plays to different ages;' but the difference
in treatment is explicable on the ground of the plays being
the products of different periods in the poet’s career. None
can expect a mechanical uniformity in all the works of an

author. Both plays display the same workmanship.”

The opening scene in the third Act of the Bal is
similar to that of the second Act of the Pasic. Both paint
the pastoral life. In the Paiic, the cattle are to be gathered
for a ceremony and an old herdsman calls out to others

1 14,1931, p. 4. 2 Sarup, Vision, Iutr, p. 30.
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to be ready for song and dance. In the Bal also, an old
cowherd calls out to the maidens and young herdsmen to -
participate in'song and dance. In both the plays, blessings
on the cows and villagers are invoked, and the close of
the dance is marked by #t € 23 wfg 923 mad | oy 7€ 7 g™
from the old man. According to Prof. Devdhar, “there
can be no reasonable doubt that these lively and truly

"1

bucolic scenes come from the same hand''.

The Cair (Acts 1 and I11) and Avi (Act 111) describing
the city at night present many similarities.

A close study of the plays will reveal that there are
numerous similes and images that are peculiarly used in
these plays. Prof. Devdhar has given an exhaustive list
of such parallelisms under

7. COMMON IMAGLRY:

It is not necessary, therefore, to cover the same ground.
There arc some conventional and accepted similes of
Sanskrit rhetoricians, but many of the images used in
these plays are specialities of our poet and hence prove
common authorship. Note especially the comparison of
a powerful adversary with a lion or tiger and of his weaker
rival with an elephaut, deer or fawn." FEqually notable
is the comparison of a person to the moon in the midst of
stars.’

“That the plays have one author is also made probable
by the fact that certain words and phrases occur in all or
several of them”. We may, thercfore, consider these
under

8 AGREEMENT OF VOCABULARY
AND EXPRESSION.

Prof. Devdhar takes exception to the inclusion of
such words as ®1 s@, *1 af@:, MY, 999 F5:, LHREYAT €tC.
etc. under this heading,’ which bave been cited by Dr.
Winternitz as indicating common authorship.

1 Plays ete., p. 3. 2 Plays ete., pp. 3-6. 3 Abh, TI1. 20 HY F¥{H:
ol 7o RAffarad ) prac. v, 18, 7 3 gafena: aadafea | o, 3. AEIgERERR
T99: a¥: | Car I 9 SAFACARAT &RM...1 ae, 14, WA TN 3=y 7 sAg
A | Do, 10 €HT TaAA IFPAARY | Also, A0k, 1L 18 Bal, IV. 18, cte.
& Do, 8. AR €3 AT QUE: | Prat, VIL. 14, % SRegafe@igaessy | 4on,
p. 26. ﬁ'-‘ﬂ:ﬂﬁil ﬁ{%ﬂ | My, 33....&“"1’1@...{‘5&5 | § \Wiuternitz, Problems,
p. 118. 8 Playsete, p. 8. C : .
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i. Be that as it may, there should be no difference
of opinion as to the importance of the following words
for signifying common authorship. ‘Yavaenikd' in the
sense of ‘a curtain, carpet or veil’ occurs in the Svapna
(p. 140), Prat (p.52), Uru (p. 114) and Avi (p. 88).
‘Vismita’ is used in the sense of ‘proud or vain’ in the
Svapna (p.9), Dv (p. 12) and Pasic (p. 28). The root
‘vyapasrs’ in the sense of ‘pray, beg, request, finds its
place in the Svapna (p. 21), Mv (p. 11) and Parsic (p. 24).
‘Samdsa’ in its peculiar meaning occurs in the Avi (p. 31),
Pratlijﬁ(i (p. 32) and Pasic (p. 54). The Svapna and A;)i
employ the words gawwm (Svapna, p. 17; Avi,p. 12);
gaomaeany ( Svapna, p. 61 ; Avi, p. 54 ) ; qwwas ( Svapna,
p- 70 ; Avi, p. 47) ; etc.

ti. The following are some of the expressions that
are often used in the plays :—

1. o gwmwtawwag Pratigaa, pp. 67, 71; Pajic

p. 108 ; Dgh, p. 66.
2. wetgdl wammm w1 Svapna, p. 123; Avi,
p- 83; Car, p. 12 (et oify wd wftw w=afr = ).
3. wymfgisawt:1 Pratijra, p. 52; Avi, p. 14
( wwanfg sy )
4. (wwm) wram o ety 1 Avi, p. 14 Car, p. 10.
5. wyuatwaquwn: 1 Abhk, p. 8; Prat, p. 105; Bal,
p- 15 ( gong wer v ww (9@ 1) ww)

Cf. also, Svapna, p. 134 and Pasic, p. 103 ; Svapna,

p- 52 and Abh, p. 30.

Another striking evidence about the common
authorship of these plays is the

9. RECURRENCE OF STANZAS, HEMISTICHES
AND VERSES, AS ALSO OF SHORT AND
LONG PROSE PASSAGES.

Dr. Sukthankar in his ‘Studies in Bhasa, IV'' has given
an exhaustive list of the above-mentioned “Recurrences
and parallelisms” and their total number is 127,
The number itself should lead us a long way along our
passage into the unsettled and slippery path beset with
many-thorns and help us towards the solution of common
authorship. ' :

1 ABI, 4, 1928, Extra Issue, pp. 167-187.
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A few of the notable repetitions are given below :—

& & eyhfy g4 wﬁufi& & | Svapna, VI 15; Abh,
Iv. 7.
i. wRegway =en |\ Pratijha, 11.7; Abh, V1. 23.
1. fmadfia asisyfa ete. Bal, 1. 15 ; Car, 1. 19.
. gnwhggaeat Du, 7; Car, 1V. 3.
v. «fy asRa ag@ran 1 Prat, 1. 20; Abh, 111. 22.

Regarding the short and long prose passages that
recur in these plays, it would be an unnecessary repetition
to detail them here. They will be found in sufficient
number in this chapter alone, and a mere reference to them
will be, it is hoped, sufficient.

i. See above Sec. 2 Sub-section (6)

1. ) ”» " 3 ” (V).
e, %) " 11 5 ” (v) M
. ” 7 ” 8 " (2) .

some of the plays we find

10. A PREDILECTION FOR CERTAIN
DESCRIPTIONS.

such as is generally found in works of one and the
same poet.'

Descriptions of darkness are found in the first Act
of the Bal, the third Act of the Avi and the first Act of
the Car. A city at night is described in the Car and
Avi.

The poet is a master-hand at describing battles,
combats and battle-fields, and the various particulars are
so minutely and realistically portrayed that the scenes
present themselves before our eyes. We have such
descriptions in the Abk (pp. 68-74) and Uru (pp. 89-95).

11. A CONSIDERATION OF METRES

also